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Dade County Publishes 
Architectural Survey 
Many of Florida s 67 countries have 


been methodically su 
toric Preservation Division of the Florida 
Department of State or by private 
groups. usually historical societies 10 
take it upon thems perform this 
very valuable functic 

More recently ocal gov 
ernment has become involved with this 
proce 
ically and architecturally sigr 


veyed by the His- 


es to 
however 


of surveying and defining histor 


icant sites 


and the results of just ch a survey 
have been recently published in a 
volume entitled “From Wilderness to 
Metropolis 

With a $24.000 grant from the 
National Endowment for the Arts. the 


Dade County Historic Preservation Divi 
sion has just published a book 


From Wilderness to Metropolis 


S writ- 


ers are country preservationists and 
historians lvan  Rodrigt Margot 
Ammindown and Bogue fallin, and 


together they have produced a hand- 
some and informative paperback 
volume which is full of photographs. The 
book details the architectural history of 
the county, bringing to the forefront out 
standing examples of € 


very style 


architecture that occurs in Dade County 
along with biographies of a number of 
architects who work ounty 


d in the 
From Wilderness to Metropolis 
for sale for $10.95 and ٤ e ordered 
from the South Florida Historical 
Museum, 3280 S. Miami Avenue. Miami 
Florida 


Architects of the Grand 
Hotels to be Featured 


The State Services staff of the Ring- 
ling Museum of Art is planning a new 
exhibition, “Architects of the Grand 
Hotels of the Florida Boom Era.” The ex- 
hibition will emphasize architectural de- 
sign as fine art and the role of architect 
as artist 

The museum will be selecting about 
a dozen architects and their designs to 
include in the show which will travel to 
Ringling affiliate museums during 1984- 
85. Ten museums affiliated with the state 
art museum circulate such exhibitions 
state-wide 

To aid in its application for funds to 
support the project, Ringling is seeking 
the endorsement of the state association 
of The American Institute of Architects 
and the cooperation of individua 


architects 
Anyone who 


has or knows the 


whereabouts of 
ments concerning 
from 1890 to 1929 is requested to con- 
tact Ms. Louise Hobbs at Ringling 
Museum of Art, P.O. Box 1838, Sar 
Florida, 33578. telephone (813) 
5101, extension 205 


Publication Lists All 
Architectural Competitions 
Dick Gruenwald Associates, Public 
Relations and Ad ising in Palm Beach 
Gardens, recently informed FLORIDA 
ARCHITECT that for any architects who s 
interested. there is a publication avail- 
able that lists the name of every 
architectural competition held annually 
n this country. The book is 1 
DESIGN AND BUILDING INDUSTRIES 
AWARDS DIRECTORY can be 
ordered by writing to Marketing 
Journal. Box 11316. M Con 
necticut 06011. The cc 
tion is $46.00 
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Secretaries Association 
Organizing New Chapters 

The need for a professional associa 
tion was recognized by architects more 
than one hundred years ago, and The 
American Institute of Architects was 
formed. Administrative personnel in 
architectural offices recognized the im 
portance of continued education in all 
facets of the profession, and the Archi- 
tectural Secretaries Association (ASA) 
was formed 

The ASA is self-governing, non- 
profit, non-partisan, non-sectarian, non 
discriminatory, and non-union. Mem- 
bership in a local chapter of ASA is open 
to individuals who fulfill the requirements 
and qualifications set forth in that chap- 
ter's 5 

Effective 
Architectural 
and The American Ins 
formally es 


January 1, 1980. the 
Secretaries Association 
titute of Architects 
n affiliation. Rec- 
ognizing that AIA and ASA have 
objectives which are consistent with 
goals of improving the architectural pro- 
fession. the affiliation is designed to 
strengthen both organizations 

There are six ASA chapters in Flor- 
ida and the FAAIA has committed itself 
to making ASA more visible in the “Sun- 


shine State“ by encouraging all AIA 
chapters to support this professional 
organization. Piccola G. Randolph 


School of Architec Florida A 8 M 
University. Tallat and National 
Recording ASA Secretary will be con 
tacting AIA presidents to organize a 
chapter in their area 


ire 
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You know its genuine. By the feel. 


ou'll find this Seal only on genuine 
jacuzzi? Whirlpool" baths or spas. 


Nowhere else. 


You'll also find the most advanced whirl- 
pool technology. Engineering so sound, our 
products earn both UL and IAPMO listings. 


And you'll get a massage no one else can 
atch — because no one else can give you 

bur patented whirlpool jets. In short, you 
st can't find a better whirlpool bath. 


And with the Athena, there's room to 
share — with room to spare. So both of you 
an really stretch out and relax. You'll each 
jet a custom massage, because the four 
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whirlpool jets are individually adjustable. Just 
change the volume of water surging through 
each one. Your massage can be soothing, 
while his is invigorating. Or vice versa. 

So you see, the Athena is much more 
than a beautiful acrylic bath. It’s a genuine 
Jacuzzi Whirlpool bath. 

Any imitation is bound to feel like one. 
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EDITORIAL 


I had the EPCOT experience in January, 1983, and it was in- 
teresting. Like everything Disney does, EPCOT is large, efficiently 
operated, technologically advanced, well-marketed and de- 
signed to appeal to the masses. The Disney philosophy seems to 
be “give the people what they want”, and I guess the people 
want to see the world without going any farther than Orange 
County, Florida. And, that's what Disney professes to be giving to 
EPCOT visitors under the banner of a “permanent world's fair." 

And that's where | take issue. 

It is the seriousness with which Disney is out to convince the 
public that a trip to EPCOT is at least on a par with a little 
globe-hopping. And, believe me, Disney is very serious. 

In a telephone call with the Public Relations Director for 
WED (the Disney design firm in California) | was asked very 
emphatically not to refer to EPCOT as a “theme park”, but as a 
“permanent world's fair." Clearly, EPCOT does have a theme and 
the word continued to come up throughout the conversation, but | 
think that the ban on its use has more to do with a perceived 
image problem on WED's part than with any real concern on the 
part of the public. "Permanent world's fair" simply sounds 
more . . . serious. 

Now that EPCOT has a label, let's take a look at what goes 
with the territory. World's fairs have traditionally been education- 
al, they frequently have a theme, i.e. "Energy" in Knoxville in 
1982, and most important they are made up of exhibits from 
participating countries. 

EPCOT is none of these things 

How can one take the architecture of EPCOT seriously, for 
example? All the buildings are the same size. Pagodas, towers, 
castles and pyramids. Scale went out with real brick, real stone, 
real wood and real trees. And even more interesting is that a 
complete lack of visual barriers between countries enables the 
visitor to stand in the American Pavilion and see an Italian cam- 
panile, or even the Eiffel Tower. 

In addition to the absence of scale is the absence of any 
recognizable architectural style. That is, unless you're into “com- 
posite", the Disney style for everything at EPCOT. The American 
Adventure Pavilion is Georgian and Federal, neither of which are 
American at all, the Mexico Pavilion is Aztec, Toltec and Mayan, 
and so on. It's all very . . . Disney and awfully hard to take very 
seriously. 

* On the other side of the coin, Disney means dollars for 
Florida and for Florida architects. In this issue, you'll read about 
what it's like for a Florida architect to work for WED. 

In summary, | worry about a technology that uses artificial 
materials when the real thing is cheaper and better. And most of 
all, | resent the assumption that a styrene castle will make anyone 
feel he's in Germany. So, maybe my problem is with the way 
EPCOT is being marketed and with the fact that so many people 
will accept the World Showcase at EPCOT as the “real world.” 

If EPCOT is truly the “Experimental Prototype Community of 
Tomorrow," then perhaps we should experiment a little further. 


Diane D. Greer 
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LEGAL NOTES 


Antitrust Implications of Proprietary Specs 


' by J. Michael Huey 
General Counsel 


Every design professional quickly 
becomes aware of the important role 
which technical specifications play in the 
success of a project. Indeed, one of the 
greatest tragedies is when a sure-fire 
award winning project becomes an exer- 
cise in frustration and disappointment 
because of poor workmanship or. worse 
inferior materials. Design professionals 
often become concerned with whether a 
broad product description specification 
should be written. whether the term “or 
equal” should be included. or whether a 
particular product should be specified to 
the exclusion of all others. i.e., a “propri- 
etary spec 

A proprietary or “closed” specifica- 
tion is often selected as the best alterna- 
tive. It may be that only one product will 
satisfy an innovative design or that in 
weighing the cost versus quality of a par- 
ticular facet in the design, the architect 
has decided that specification of a sin- 
gle product is desirable. Or it may be 
that an architect simply wishes to use a 
tried and true product which produces a 
known result, an increasingly important 
consideration in this age of escalating 
liability for design professionals. Indeed 
the reasons for writing a proprietary 
specification are limited only by the num- 
ber of specifying professionals 

Over the last ten years. the speci- 
fication of a single product to the exclu- 
sion of all others has given rise to a new 
problem antitrust suits for the use of 
proprietary specifications, Such suits are 
generally brought against a manufactur- 
er or supplier whose product is chosen 
Over another or against the design pro- 
fessional who is persuaded to specify a 
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single product. Generally, there are two 
theories which a plaintiff might pursue to 
show an antitrust violation. The first is 
that the defendants engaged in a re- 
straint of trade in the antitrust sense, and 
the second is that the defendants mo- 
nopolized or attempted to monopolize 
the relevant market 

The Sherman Anti-Trust Act pro- 
hibits agreements in restraint of trade. It 
provides 


Every contract. combination in the 
form of trust or otherwise. or con- 
spiracy, in restraint of trade or com- 
merce among the several States, or 
with foreign nations, is hereby de- 
clared to be illegal Every per- 
son who shall make any contract or 
engage in any combination or con- 
spiracy hereby declared to be 
illegal shall be deemed guilty of a 
felony 


The Sherman Act also prohibits 
monopolization or attempts to monopo- 
lize 


Every person who shall monopo- 
lize, or attempt to monopolize, or 
combine or conspire with any other 
person or persons, to monopolize 
any part of the trade or commerce 
among the several States or with 
foreign nations, shall be deemed 
guilty of a felony 


The Sherman Act also gives a party in- 
jured in his business by reason of any 
antitrust violation the right to sue the re- 
sponsible persons and, if successful, to 
receive treble damages plus attorneys 
fees 

It is generally the restraint of trade 
antitrust Case which is instituted against 
architects for the specification of a par- 
ticular product. In such a case there 
must always be an agreement, a con- 
spiracy or other concerted action which 
leads to the restraint of trade. The agree- 
ment need not be written, but can be 
verbal or even implied from the actions 
of the parties 

What is “restraint of trade’? Al- 
though most contracts or business deal- 
ings involve some restriction to free deal- 
ing. if a restraint is “unreasonable” in the 


antitrust sense — an elusive term even 
for the courts — it will be a violation of 
the law. The charge most often leveled 
against an architect in this area is that he 
has agreed or conspired with a compet- 
ing supplier or other design profession- 
als to refuse to deal with the plaintiff. It is 
quite possible that a court would find 
that an unreasonable restraint existed if 
for instance, the plaintiff could show that 
an underlying motive of the agreement 
was to injure his business 
In addition to the Sherman Act, Flor- 
ida laws prohibiting state antitrust viola- 
tions were enacted in 1980. Patterned 
after the Sherman Act, the state laws 
also prohibit restraint of trade and mo- 
nopolization or attempts to monopolize 
trade or commerce 
Fortunately, architects employing 
proprietary specifications have been 
absolved of charges of antitrust law 
violations. Rather. the courts have found 
that the use of a closed spec boils down 
to the discretion of the specifier in the 
representation of his client. One case in 
which the plaintiff claimed that the 
architects proprietary 76 
amounted to a prohibited refusal to deal 
is Kendall Elevator Co. v. LBC&W 
Associates. In Kendall, the South Caroli- 
na federal court summarized the respon- 
sibilities of the architect quite well 
An architect is hired to design and 
plan the erection of a building and 
in so doing he advises the owner as 
to what materials and equipment 
should be used. The architect has 
an obligation to his client to recom- 
mend products of proven quality 
and performance. The owner is not 
required to accept all of the advice 
of the architect and may change 
specifications as he desires An 
architect must use his education, 
judgment and experience in advis- 
ing his client and preparing speci- 
fications for the client's building 
The court went on to hold that "a unilater- 
al refusal to do business does not violate 
the antitrust laws so long as there is no 
purpose to create or maintain a monopo- 
ly.” Thus, the practice of including a 
single manufacturer's specification as 
TURN TO PAGE 8 
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Legal Notes 
FROM PAGE 7 
part of the architect s bid package was 
approved 

Many architects, in an attempt to 
open bidding to nonspecified suppliers 
will often incl 2 an “or equal" clat 
a proprietary specification. Although the 
use of the “or equal" clause has re- 
ceived mixed reviews in the design pro 
fession, a Massachusetts federal court in 
George R. Written, Jr., Inc. v. Paddock 


Reprographics 
Excellent Quality 
Fast, Reliable Service 


Take advantage of these services 


Pool Builders, Inc., put to rest the notion R i 
BTS; NAIR. RUE JOE A r estorations 
that an architect can be held liable for an Scissors drafting 2 E 
Y You can restore your old, damaged or yellowed 
antitrust violation through his decision Sections of older drawings are cut out and originals and make a second original 
that a product is not equal to the product pasted or taped on a clean sheet. During the = = 


photographic process the cut marks are 
eliminated, quickly providing a pertect second 
original. The finished film then enables the 
draftsman to easily add new details 


specitied 
The burden is on the supplier who 
has not been specified to convince 
the architect that his product is 
equal for the purposes of the par 
ticular project. This uces itself to 
a matter of salesmanship 
The architect, as the owner s agent 
has a free hand to specify those prod 
ucts which he or she believes best meet 
the client's needs. Further, because an 
architect's choices of products are ever 
subject to the approval of the owner, the 
ultimate buyer of the product, the court 
in Kendall held that the specifiers dis- 
cretion in that case was sufficiently li 
mited to eliminate the possibility that any 
conspiratorial agreement existed be 
tween the architect and the supplier 
whose The ulti 
mate holding of many of the cases con 
struing whether an architect, an owner or 
another supplier have violated antitrust 
laws is that these persons are free 
choose the product they desire 
antitrust laws exist o only tc 
choice of the pr 


Overlay drafting 


You can compose the three phases of photo 
drafting into superior, high quality photo prints 
ready for blueprinting or offsetting 
Speeds preparation and distribution of 
bid documents 


the system of reprodraftina 
Florida's Only Associate Member 

e Restoration...designed to 
restore the meanest, nastiest 
originals...easily. 

e We use the Fastest and most 
accurate camera/projector in 
the photo world! 

e Always the leader in Florida 

| with modern photo equipment 

unexcelled in quality and 
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eely under the circumstances and the service. 
play of competition has been available i in 8 
Archit e can rest eas sa mc Call today for more information 
Architects can rest easy for the mo “Pick up and delivery anywhere in Florida" 
ment in specifying a particular product 


for a particular building or even spi 
cally eliminating certain produ 
tnrough the use of sr fications 

However, associatons which develop in- 

dustry standards must exercise a bit 

more caution. The United States Sup- 

reme Court, in American Society of : . د‎ 
Mechanical Engineers, Inc. v. Hyd- 1983 Spring Educational Conference 
rolevel Corp., recently held that the en- = 
gineers' association engaged in anti- 
competitive practices by allowing itself 


to be used to develop industry codes Ct . . 99 
and standards which had the effect of in TC itecti Ire 
excluding a certain manfacturer's fuel 


cutoff device for heating boilers 
Although the Mechanical Engineers April 29 & 30, 1983, Sandpiper Bay Club, Port St. Lucie, FL 
case involved a conflict of interest of one 
of the associaton s officers, the decision 
should alert design professionals to the 
possibility of antitust liability 


GL TOLL FREE [-800-432-7842 
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by Jeffrey Smith 


The most efficient home in South 
Florida is one that takes advantage of, 
rather than fights, the climate for our 
area. In order to take advantage of the 
South Florida climate, homes should be 
designed for maximum ventilation or an 
"umbrella" instead of a “refrigerator.” 
Keeping this in mind. roof type and in- 
sulation develop more importance than 
wall type or insulation. However, in to- 
day's technology. requiring an R value 
greater than R- 19 is not feasible. Also 
higher ceilings should be employed to 
allow body heat to rise. Allowances 


should be made to allow for a home de- 
signed to work with the climate. Current- 
ly this is not the case 

The South Florida Energy Code cur- 
rently sets its requirements for the "re- 
frigerator" design, with no exceptions 

Some factor should be employed to 
consider wall and roof color. Although it 
is not the intention to tell an owner what 
color to paint his house, the public 
should be made aware of what color can 
do to wall and roof U values. A dark, 
earth-toned home in South Florida 
makes as much sense as an all-white 
home in the northern regions of Maine 

A tactor should also be considered 


set to 90° 
Single assembly 
(exposed beam) 


FLOORS OVER UNCON- 
DITIONED SPACE 


CLIMATE DESIGN 


WALLS 

Concrete block N/A 

Frame R-11 insulation 
DOORS N/A 
CEILING 

Under attic Attic fan on thermostat 


1% wood + R—10 insul 
white finish surface 


HOUSE COMPONENTS 


REFRIGERATOR 


*R-6 insulation 
*R- 19 insulation 


Solid wood or insul 
metal w/storm door 
R- 19 insulation 


*R- 19 insulation 


HEATING SYSTEM 
COOLING SYSTEM 


WATER HEATING 


Gas base units 
Ceiling fans 


Solar/Gas 
Insulated tank 


Wood Higher ceilings R-11 
Concrete N/A R-3 min 
SLAB N/A *R—3 perimeter 
GLASS Max. % with 100% "2556 openings max 
opening & increased with thermal break & 
overhang or louvers double glazing 
or landscaping 
DUCTWORK N/A 1” fiberglass 


Reverse cycle, Seer 8 
Reverse cycle, Seer 8 


Solar/gas w/heat 
recovery from A/C 
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OFFICE PRACTICE AIDS 


Making South Florida Homes and Offices Energy-Efficient 


for landscaping. In a climate where 
foliage grows so readily, it is quite easy 
to achieve building shading through 
landscaping and still allow for ventila- 
tion 

If a refrigerator is the client's desire, 
then glass type becomes important. In 
this case, thermal pane glass with tinted 
exterior and clear interior should be em- 
ployed. In a climate-designed home, 
windows with 100% ventilation charac- 
teristics should be used in conjunction 
with either louver shading, increased 
overhangs or landscape shading. 

If air conditioning is to be used, a 
reverse cycle unit with a seer of 8.0 
should be employed with a heat recov- 
ery unit to boost incoming water temper- 
ature to the water heater 

As far as water heating is con- 
cerned, with 73% sunshine per year, sol- 
ar water heating is obvious. 

In conclusion, if a residence has 
been designed to take advantage of the 
climate, with proper ventilation, over- 
hang and properly insulated roof 
canopy, this type of home should not be 
penalized by having to meet the "re- 
frigerator" design. 

Therefore for its short periods of 
heating or air conditioning. this design 
will consume far less energy than the 
home that will require air conditioning 
the major portions of the year due to the 
fact it cannot take advantage of thor- 
ough ventilation to keep the interior con- 
ditions within the comfort zone. 

The present energy code requires 
that if any air conditioning or heat is 
used, the house must meet the design 
criteria of the refrigerated design. In es- 
sence, we are increasing the energy use 
rather than conserving it. 

Because this is an overall approach 
and not one on which you can impose a 
strict set of design criteria, it can be 
handled by having the design architect 
certify that the building was designed to 
take advantage of the climate. This kind 
of approach can be utilized for Zones 8 
and 9 of the South Florida Energy Effi- 
ciency Code. Zone 8 includes Martin 
Palm Beach, Broward and Dade Coun- 
ties. Zone 9 includes the Keys 


Jeffrey Smith is Development Energy 
Research Project Coordinator, The Bi- 
goney Associates, Inc 


The Reality of Fantasy Architecture 


Florida’s theme parks are merely the latest twist 
on centuries of leisure and recreation architecture 


by Chris Miles 


More than 2000 years before the 
Shamu Stadium at Sea World was con- 
ceived, the Romans flooded the Col- 
iseum and galley crews fought to the 
death for the amusement of the emperor 
Americans have accommodated their 
desire to be entertained with the zeal. if 
not always with the style, of the Caesars 
before them. And Florida has always 
been the focus of the desire to relax and 
be entertained, a destination for many 
years of those seeking the pleasures of 
the sun, and in more recent years the 
home of a booming industry in theme 
parks 

Florida's entertainment kingdoms 
may seem to be recent inventions, but 
they are not. For more than 6000 years 
kings and pharoahs, monied moguls 
and the occasional mere mortal have in- 
dulged their leisure and recreational pur- 
suits in stadiums and arenas, in theaters 
and museums. And the architects who 
conceived those structures have histor- 
ically embellished their creations with far 
more elaborate designs than structural 
necessity dictated 

Leisure architecture has always 
been, to some extent. embellishment 
architecture. The desired effect was 
achieved as much by theatrical tech- 
nique as by solid construction. As the 
principles of architecture developed in 
the cradles of civilization, buildings be- 
came symbolic and emotional state- 
ments. Decoration and scale dominated 
all great structures throughout history 
Buildings were painted and gilded to 
add a mystic element or a sense of fan- 
tasy. Buildings like the Colussus at 
Rhodes, the Great Halls of Darius at 
Persepolis and the Parthenon in Athens 
were awesome and inspiring and 
attained god-like status. 

By the time of the Romans. leisure 
activities and the unique buildings they 
required had spread to a new and lower 
order. Senators, consuls, even a landed 
aristocracy were commissioning opulent 
architecture. These new leisure build- 
ings mimicked the winter palaces of 
Herod and the summer home of the 
emperor Diocletian, much as some 


theme park buildings today mimic the 
homes of the great and powerful of more 
recent history 

Leisure architecture built by the Ro- 
mans is the backbone of today s mas- 
sive recreational building industry. Con- 
temporary water parks with their whale 
and dolphin shows are direct descen- 
dants of the flooded Coliseum in Rome 
Roman architects when designing 
amphitheatres considered the same 
problems presented today; circulation 
crowd control, sight lines, shade struc- 
tures, materials, acoustics and seating 
The barbaric slaughter of 307 prisoners 
of war in the Forum of Tarquini 358 B.C 
heralded centuries of cruel spectator 
sport and is the forerunner of modern 
combat between padded gladiators in 
the many bowls that dot the country 

New types of recreation and enter- 
tainment have spurred novel architectu- 
ral solutions. And new technology has 
ushered in an age of almost limitless 
ways of entertaining the masses, With 
new materials like fiberglas, plastics, 
glass-reinforced concrete and new 
alloys. designers in the leisure industry 
can reproduce architectural forms from 
any period in history. And nowhere has 
this been done on the scale of Disney 
Productions 

The Disney formula. much copied 
has moved the world from Punch and 
Judy hand puppets to an environment in 
which the audience is not merely watch- 
ing, but participating. The physical in- 
carnations of Mickey and Donald and 
their compressed air cousins are lifesize 
are believable. So successful has this 
formula been that Disney parks have 
been defined as the largest human traps 
ever invented by a mouse 

The amusement park. which began 
its rapid expansion at the turn of the 
century and spread rapidly across 
America, reached a zenith in the early 
60s. When Disneyland opened in Califor- 
nia in 1955, it was a new concept in 
family entertainment that embodied all 
that had been learned from millenia of 
developing leisure forms. But Disney 
had taken the form beyond amusement 


TURN TO PAGE 13 
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| ‘It Was Understood From The 
Beginning That Disney Had 


Total Design Control...’ Helma 
HHCF 


Adventure F on at EPCOT was Enterprises (for W 


by Alan C. Helman, AIA combination of a lot of hard w ina anaheim, Galilor 


a little luck Eventually repr 


Even before the m was HHCP were 1 
shed ir 7 n on the EPCOT 
throuat ar engineer 
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parks and created the idea of a theme 
park. Theme park architects inherited 
old techniques but were faced with new 
and challenging problems. Not the least 
of these problems was that the theme 
park had to make money. It had to oper- 
ate efficiently, it had to be entertaining 
and above all, it had to demonstrate a 
theme 

Three projects in the Orlando area 
illustrate the approach companies now 
take in developing a contemporary 
theme park. The first two projects, the 
American Adventure Pavilion at Disney's 
EPCOT Center and the English Village 
for Little England, are both examples of 
embellished leisure architecture. They 
are not what they appear to be. Each 
structure is designed with the minimum 
amount of architectural detail necessary 
to achieve the required illusion and use 

The American Adventure Pavilion at 
EPCOT. for example, is not a colonial 
hall but a luxury cinema theater filled 
with animated figures. The pavilion looks 
like a colonial hall, but it is made not of 
bricks, but of fiberglas. Disney has a 
team of in-house fabricators that use 
fiberglas moulding in most of their crea- 
tions. It is the effect that counts. And to 
enhance the effect, the scale of the 
buildings is often altered dramatically 
Buildings often break all laws of propor 
tion (Is a Georgian building really the 
same height as an Italian campanile?) 
and the d jner is faced constantly with 
real” versus “artificial 

The English Village at Little England 
a major new development outside Orlan 
do. was built on an artificial mound 15 
feet above grade beside an artificial 
lake. A few old English oak buildings 
were dismantled and reconstructed on 
the site while others. including a three 
story 17th century jettied building, are as 
recent as 1982. But all of the buildings 
must look as if they have been there 
forever. The effect of wattle and daub is 
achieved with the use of clay bricks or 
stucco. In the absence of time, timber is 
aged with acid and shotblasting, walls 
are constructed without plumb lines and 
doors are deliberately hung off center 
This type of construction produces fan 
tasy archi ture that could convincingly 


disguise a pre-engineered metal 
building 

By comparison. there were many 
environmental conditions to be accom 
rr n presenting up to 15 killer 
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Model for the 6,000 seat Shamu '84 Stadium at Sea World near Orlando Photos courtesy of 
Helman, Hurley, Charvat and Peacock, Architects 


Several buildings in Little England near Orlando under construction 


whales to a large audience at a third new 
project. this one at Sea World. The 
architects at Helman Hurley Charvat and 
Peacock developed an architectural 
solution in which the needs of human 
spectators are almost secondary to the 
needs of the animals. Moving in the 
opposite direction of the embellishment 
architecture of theme parks, the 6000 
seat ergonomically designed Shamu '84 
Stadium at Sea World is pure in both 
form and function. It poses interesting 
structural challenges for the architect 
and it does not profess to be something 
it is not 

The acoustical roof, its main leading 
girder supported by 7-foot diameter col- 
umns, shelters the audience and permits 
uninterrupted viewing. The pertormance 
pools. designed to provide 40,000 
square feet of water surface, include 
breeding and research pools, holding 
medical pools and the main per- 
ool, which is 35 feet deep 
these pools hold 4v2 million 
gallons of man-made sea water. Tensile 
canopies test the imagination. the audio- 
visual and staging requirements and the 


and 
formance 


lectively 


potential conflict of mechanics with 
salinity. The end result is a unique de 
sign in the theme park industry that is not 
a replica of anything 

Theme parks have a phenomenal 
future as one part of the increasingly 
sophisticated leisure and recreation 
market. Helman Hurley Charvat Peacock 
is investing in a long-term expansion in 
this growing national and international 
market. The firm is currently designing 
much of MCA's Universal City theme 
park, another project near Orlando that 
is still under wraps 

Novel forms of recreation and enter- 
tainment have always inspired new 
approaches in architecture and design 
Embellishment architecture is one of 
these forms. The future promises even 
greater sophistication in thematic design 


in resort hotels, restaurants and other 
areas of the leisure market. But the 
theme park got there first 

Chris Miles is Director of Leisure 


Recreation / Entertainment | Planning and 
Design for Helman Hurley Charvat 
Peacock/ Architects, Inc. in Orlando 


Building the Mexico Pavilion 


by Kathleen Richards 


Mexico is represented in EPCOT 
Center by an imposing pyramid inspired 
by the ancient Mayan and Aztec pyra- 
mids. The five-tiered sloping wall of the 
pyramid is 50 steps high, making it visi- 
ble from any point around the World 
Showcase lagoon 

As the architect for the Mexico Pavi- 
lion, Schweizer Associates of Orlando 
was responsible for preparing the details 
and the construction documents for the 
pyramid. They worked from a concept 
design created by WED Enterprises, the 
design arm of the Disney empire. Before 
beginning the detailed design, repre- 
sentatives of Schweizer Associates 
traveled to several Mexican cities and 
took extensive photographs of buildings 
and outdoor plazas 

The Mexico Pavilion is divided into 
two primary sections the pyramid 
which serves as the entryway, and a 
large rectilinear building behind the 
pyramid which contains an interior plaza 
and water ride. The basic structure of the 
building is steel columns and long span 
steel joists with interior columns on 30- 
feet centers 

One of the most challenging prob- 
lems the project designers faced was 
creating a water-tight exterior on the 
pyramid that would achieve the look of 
ornate Indian stone sculpture. The first 
step in this process was the erection of 
the steel structure infilled with steel 
studs. Gypsum sheathing was then 
attached to extruded styerene foam. A 
layer of hard-coat synthetic plaster was 
applied over nylon mesh to the extruded 
styrofoam insulation with the synthetic 
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plaster used as a scratch coat for the 
final cement finish. The 1-inch to 3-inch 
finish gave the Disney artisans the free- 
dom to create the finish texture that 
gives the building its ancient 
appearance 

The pyramid contains a medium- 
security museum that houses a rare dis- 
play of 140 works of pre-Columbian- 
Mexican art. The collection is valued in 
the millions of dollars and includes some 
items 2000 years old. Because of the 
value of the museum display, water- 
proofing was extremely important. The 
hard-coat synthetic plaster solved the 
problem 

An arch at the exit of the museum 
opens onto a small Mexican town at twi- 
light, which is housed in the building be- 
hind the pyramid. The ceiling or "sky" of 
the town is covered with soundproof 
material and has the appearance of the 
early evening sky. Underneath the twink- 
ling sky is a restaurant called the San 
Angel Inn and a lagoon 

Across the lagoon, inside the build- 
ing, is a second pyramid wrapped in 
jungle vines where visitors can take an 
eight-and-a-half minute boat trip that 
cruises through depictions of Mexico's 
cultural periods. The boat ride, known as 
El Rio de Tiempo or The River of Time, 
accommodates 1920 visitors per hour 

The 27,207 square foot project took 
two and a half years to complete and 
had a construction staff of 400 at peak 
production 


Kathleen Richards is Marketing Coor- 
dinator for Schweizer Associates, Inc. in 
Orlando, Florida 


Disney Had Control 
FROM PAGE 11 


from all over the United States were 
present. The audience of profession- 
als was so big, in fact, that the pre: 
sentation was made several times 
over a three-week period. A key Dis 
ney employee later called to ask il 
HHCP was interested in a possible 
project at EPCOT and no time was 
wasted in setting up an informal inter- 
view at the firms offices in Winter 
Park. Disney sent an architect and an 
engineer, Alan Helman and Tom 
Peacock represented HHCP 

It was understood from the be- 
ginning that Disney had total design 
contro! of all the pavilions at EPCOT 
Before any work was done by any of 
the consultants, Disney's designers 
and engineers would de op con 
cept studies. show studies and pre 
liminary engineering evaluations. The 
consulting architects and engineers 
would be responsible for refining the 
drawings and ensuring that they met 
code requirements. Ultimately the 
architect would be responsible for all 
construction documents and for pro 
viding management and production 
capabilities 

Several weeks after the meeting 
in Winter Park, representatives from 
the firm were asked to return to Cali- 
fornia, again at their own expense, to 
talk further about working on one of 
the pavilions. At that meeting, Disney 
revealed that they had selected 
HHCP as architects for the American 
Adventure Pavilion, subject to final 
discussions and fee negotiations 

There was one more trip to Cali 
fornia for a detailed review of the fee 
proposal and further redefinition of 
the services to be provided, and it 
was then that the HHCP was retained 
to assist Disney on the pavilion 

Design development and con- 
struction documents took a year and 
a half to complete, with as many as 12 
members of the firm working on the 
project. Construction began in June 
1981, and was completed just before 
EPCOT's opening in October, 1982 

The American Adventure Pavilion 
is the premier pavilion of the World 
Showcase at EPCOT. The building is 
the largest in the World Showcase 
and many believe the spectacular 
presentation. complete with walking 
talking, computer-operated animated 
figures. is the most outstanding of the 
World Showcase shows 


Alan C. Helman, ۸ 
Helman Hurley C 
Architects, Inc 


St. Augustine’s Byzantine Shrine 


Detail of the Holy Gate and altar inside St 


Not often does a restoration project call for the < 
/ tion of a shrine in the rear of the building. But that was the 
request when the Avero House in St. Augustine's Historic 
District was restored 
The Avero House was the first known place of 
worship in North America for Greeks. who came to St 
Augustine after first settling in a Mediterranean 
New Smyrna. When the Avero House was being restored 
the Greek Orthodox Archdiocese of North and South 
America commissioned the St. Photios National Greek 
Orthodox Shrine. The shrine honors St the mis 
sionary saint who expanded the Greek Orthodox Church 
into northern Europe. St. Photios Shrine is the only Greek 
Orthodox Shrine in North or South America 
Pappas Associates Architects, Inc. of Jacksonville 
was project architect for the Avero House restoration and 


rea 


olony in 


Photios 
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Avero House 


Av 


Left, exterior 
Above. interior 
(photos by Bob Bra 


Photios 


Shrine 


the construction of St. Photios Shrine. The challenge tc 
architect Ted Pappas was to create an interior structure 
with a Byzantine feeling in a room with a < eiling less than 
eleven feet high Using the basic Byzantine floor planofa 
square with a dome on pendentives resting on arches 
the shrine achieves its historical effect without relying on 
traditional building methods 

Iconographer George Filippakis, who was born in 
Crete but now lives in New York, created the frescoes 
nside the shrine in accordance with religious and historic 
precedent. Traditional iconography dictates the subject 
and placement of all imagery on the icon screens to give 
the shrine a sense of serenity and holiness 

Dr. Kathleen Deagan was archeological consultant 
for the project. Fred Cox Construction Company in Jack 
the 


sonville was builder 


Photios Shrine 
Photios 


which houses 


ro House, leading into St Shrine 


Awards Programs Dazzle 
in Mid-Florida and Florida South | 


Architects offices swept the Merit Awards in the Mid 


petition Pictured here. left. Catalyst Inc 's 


During the last months of 1982 
prestigious jurors met in Central and 
South Florida to select the best from an 
architectural palette consisting of every- 
thing from new design to restoration 

In November, the Mid-Florida Chap 
ter of the AIA, put on a $17,000 awards 
presentation in the Bob Carr Auditorium 
in downtown Orlando. The two-hour Flor- 
ida Symphony performance and awards 
presentation concluded with a cham- 
pagne reception and a chance to view 
the award winning projects up close 

"Architecture and Symphony A 
Performance in Art’ was the theme of the 
program and its success marked the 
Mid-Florida chapters committment to 
uniqueness and an aggressive ap- 
proach to the AlA's continued emphasis 
on community awareness of excellence 
in art in the form of architecture 
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renovation of t 
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ıe Mather 


The jury for the Mid-Florida Design 
Awards Program for 1982 consisted of 
Mack Scogin. FAIA. Heery and Heery 
Atlanta, Georgia; Mark Jarosczewicz 
FAIA, Dean of the College of 
Architecture, University of Florida: Ron 
Robinson, AIA, Robinson and Associ- 
ates, Coral Gables: and Dan Donelin 
Professor of Landscape Architecture 
University of Florida. Chairman of the 
Honors and Awards Program was Ray 
Scott. AIA, a principal in the firm of 
Catalyst Incorporated Architecture 
Seventy-one submissions were made for 
the competition 

The winners of Honor Awards were 
KBJ Architects, Inc. and Schweizer 
Associates, Inc. and the Greiner Team 
for the Orlando International Airport 
Post, Buckley, Schuh, and Jernigan, Inc 
for the landscaping of the Sun Bay Club 
Rosemary Gillett. for the interiors of the 


Building for use as its offices, and right. the Evans Group's renova- 
tion and design of its offices 


Jim Strasberg Residence; Robert J 
Laughlin for the lighting of the Orlando 
International Airport and the City of 
Orlando, Hart Krivatsy Stubee and Oru 
Bose for the special publication, “Orlan- 
do Central City 

In the Merit Award Category. the 
winners were: Helman, Hurley, Charvat 
and Peacock for the residence of Dr 
and Mrs, Ronald K. Donis; Guy Butler 
RIBA, AIA, for the renovation of the 
Mather Building into the offices of 
Catalyst, Inc.; Divoll and Yielding Archi- 
tects, Inc. for the design and renovation 
of their own office: the Evans Group for 
the design and renovation of Offices for | 
the Evans Group; Wallis Baker and 
Associates. Inc. for the landscaping of 
Combank/ Seminole County and Raleigh 
and Associates for the interiors of the 
Villa Nova Restaurant 
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Fine Photography Anywhere 


Harvey J. Kelman * Architectural Photography 


6406 Eldorado Drive 
Tampa, Florida 33615 


(813) 885-4166 


SAWED CORAL CAP 


Sawed Keys Coral 
50 Varieties of 
Rubble Stone 
Flagstone & Slate 
Fireplaces 


Stone Fabrication 
Stone Installation 
Retail Sales 


Majestic Fireplace, 
Distributor 
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NATURAL STONE SUPPLY 
Craftsman Masonry, inc. 


Office & Plant 
1995 N.W. 16th Street 
Pompano Beach, Florida 33060 
Telephone (305) 974-1736 
(Enter off Powerline Rd.) 


CONSULTANTS IN ACOUSTICS 


695 Central Avenue 
St. Petersburg, FL 33701 


(813) 823-3564 


Comprehensive 
Design and Consulting 
Services... 


Architectural Acoustics 
Building Noise Control 


Mechanical Systems 
Noise Control 


Industrial Noise Control 


Sound Reinforcement 
System Design 


Product Design 
Expert Witness Testimony 


Testing Services... 


Reverberation 
Time Measurements 


Sound Transmission Loss 
Impact Noise 
Community Noise 
Product Evaluation 
Vibration 


Member NCAC 


National Council of Acoustical Consultants 
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SINCE 
1928 


COMPLETE BUILDING INTERIORS 
DESIGN-SPECIFICATION ASSISTANCE 


e CEILING SYSTEMS 
on DRYWALL CONSTRUCTION 
danja COMPOSITION FLOORS-ATHLETIC 
>> _ @ EXTERIOR TRAFFIC DECKS-WATERPROOF SYSTEMS 
= و‎ GYMNASIUM FLOORS-RACQUETBALL COURTS 


275 NE 59th ST./MIAMI............................ 305-757-0315 
4180 NW 10th AVE./FT. LAUDERDALE .... 305-772-2260 
4901 WEST RIOVISTA AVENUE, TAMPA... 813-885-4711 


(producers of Fla. Natural Cut Coral) 


15162 N.E. 6th Avenue 
Miami, Florida 33162 


, INC. 


Office: 945-4223 Plant: 245-4716 


KEYSTONE-a Florida natural cut coral: 
Ashlar Pattern, Random Ashlar Pattern; Split Face; Roughback 
Flagging and Keystone Coral Rubble. 
Special sizes available upon request. 


CONCRETE 


PARKING AREAS 


now competitive with asphalt 


nie e > - 


Higher asphalt prices now make concrete 
your best buy on a first cost basis. And 


we all know, concrete outlasts asphalt 


buy now with far less maintenance. 


Add up the savings: No more pot holes. 
and No more patching, resurfacing or sealing 
No more ruts or Spring break-up. Con- 
m crete's lighter color means less energy for 
lighting. And a more beautiful lot—with a 
in the true surface that gives better drainage. 
future It makes sense. Call your ready-mixed 
concrete producer today. 
CONCRETE PROMOTION COUNCIL 
OF FLORIDA, INC. 


P.O. BOX 160 * 305/644-8279 * WINTER PARK, FL. 32790 


CONCRETE: THE STRENGTH OF FLORIDA 


Restoring The Snell Arcade: | 
A Prologue to Downtown Redevelopment 


by Diane D. Greer 
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LETTERS 


Dear Editor: 
| finally got some time to sit down 
with the “Florida Architect’ and was 


delighted — once aga at the signs of 
growth and development of the maga- 
zine 

My pleasure was topped off with 
your notice of the Firestone project, now 
nearing completion. Thank you! 


Leslie Divoll, AIA 


Dear Editor: 

Irreverent, irrelevant irritation is the 
kindest appellation | can conceive for 
the Fort Lauderdale Riverfront Plaza de- 
sign depicted in the Winter 1983 issue of 
Florida Architect. lt is an abomination 
and an insult to the people of this City 
and to those who gave so freely of their 
expertise and time during the 1974 Cen- 
trum Charrette (a three-day intensive 
planning session for the redevelopment 
of downtown, comprising over 100 peo- 
ple representing every aspect of the 
community and sponsored by the Brow- 
ard Chapter, A.l.A.) 

This travesty, passing itself off as 
architecture, blatantly violates every pre- 
cept of Charrette and design sensitivity 


Accelerate — 
Without 
Chlorides! 


You can safely accelerate con- 
crete on projects where 
chlorides are not acceptable. 
Use Grace’s DARASET* the 
new no-chloride accelerator for 
all concrete — including 
prestressed; post-tensioned; 
and applications over metal 
decking. 


For further information call 
your ready-mix producer or 
contact: 


GRACE 


W.R. Grace & Co. 
1200 N.W. 15th Avenue 
Pompano Beach, FL 33060 
(305) 974-6700 


Shrugging indifference, this sleazy pros- 
titute ignores any sense of propriety in its 
contiguity with Himmarsh our historic 
district) or our more modern revitaliza 


tions. A few spri of grass and 
nausealingly repet palm trees 
cookie-cut from slabs of concrete 
apparently comprise the conscious 


salve to the admonition that downtown 
especially near the river, must be gener- 
ously greened (insidious inclusion on the 
drawing of the existing Bubier Park is 
misleading) 


If the jury and the DDA (Downtown 
Development Authority) are “pleased 
with the winning design’, this “gateway 
to the river’, then | suggest they remove 
their rose-colored glasses and look 
again in the cold light of day. | dety any- 
one to state from which 
this hodgepodge emanated 
appears to be a compendium of Sir Ban- 
nister Fletcher ranging from the pyra- 
mids right through Mr. Johnson's latest 
comedic episoc 

We of Charrette and the architectur- 


Beautifully Convenient and 
Durable...mims & THOMAS 


NNN 


CUTA 


Today's homemakers demand their very 
own personal decor in every room. 
With MIMS & THOMAS Ponderosa Pine 


Wood Bifold Doors, being 
different is not only 
easy, but adds convenience too ! 


Real Wood 
BIFOLD DOORS 


NENEN ۴۶ ۴۶۶۶۶۶۶۶١‏ ده 


_CAFE DOORS 


| 


Great Looking Doors 
Anywhere ! 


PHONE OR WRITE FOR INFORMATION... 


MIMS & THOMAS MANUFACTURING CO. 


3535 N.W. 50th Street 
MIAMI. FL 33142 USA 
305/633-9575 
* EXPORT DIVISION + 


۴.0. Box 1596 
FAYETTEVILLE, NC 28302 
919/484-4195 
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al profession don't deserve to have our 
City raped! 


AWNING 


of distinction 


Constance L. Bigoney 


Rudolph intervie’ 
THE BIGONEY ASSOCIATES, INC. op pat سل‎ 


on page 7 
enrichr 


those few da 


Editor: Thanks r continuing to ovide 
co 1g to provide 
| am so glad to see that the FLOR- good journalism” to FA/AIA AWNINGS 
IDA ARCHITECT has so appropriately ` : 
documented the program and events Dwight E. Holmes, A.1.A 
that took place during the 1982 Fall Con- ROWE HOLMES BARNETT SAVE ENERGY 
ference. In years to come, I'm sure that ARCHITECTS, INC 


FOR THE PEOPLE 
HAVING FUN 


residential 


commercial 


industrial 


Designs by 
LEISURE/ RECREATION/ ENTERTAINMENT DIVISION 


Helman Hurley Charvat Peacock 
The Master Architects 


1155 Louisiana Avenue, Suite 101, Winter Park, FL 32789 
(305) 644-2656 


custom design, 


fabrication, installation 
member I.F.A.I. 
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| WE INVITE YOU TO VISIT 


OUR NEW MODERN FACILITIES 


Fradio Dispatched 


Vick Up and Delivery 


* BLUEPRINTS 

* PHOTOSTATS 

* PHOTO MURALS 
* OFFSET PRINTING 
* SURVEYING EQUIPMENT 
% MOUNTING 8 LAMINATING 

* PRECISION PHOTOGRAPHY 

* DRAFTING ROOM FURNITURE 

* ARCHITECTS 8 ENGINEERS SUPPLIES 

* DIAZO PRINTING EQUIPMENT & SUPPLIES 


1301 N.W. 27th AVENUE 
MIAMI, FLORIDA 33125 


Phone (305) 635-6432 


EE T-SQUARE MIAMI 


Over 50,000 Items in Stock 
== Rush Delivery Via UPS 
[KE] 


The complete supply and 
reproduction house serving 
Architects, Engineers and 
Surveyors since 1924 


Call Florida Toll Free Number 
1-800-432-3360 


T-SQUARE MIAMI 
635 S.W. First Avenue/Miami, FL 33130/(305) 379-4501 
415 N.E. Third Street/Ft. Lauderdale, FL 33301/(305) 763-4211 


For more information 
about Kohler Plumbing 
Products see these 
Kohler distributors: 


All State Pipe 

Supply Company, Inc. 
2253 Dennis Street 
Jacksonville, Florida 32204 
(904) 354-3911 


1045 North Mills Street 
Orlando, Florida 32803 
(305) 894-4850 


1520 State Avenue 
Holly Hill, Florida 32017 
(904) 677-1141 


Lawrence Plumbing Supply 
Company 
31 S.W. 57th Avenue 
Miami, Florida 33144 
(305) 266-1571 


405 N. Flagler Avenue 
Homestead, Florida 33030 
(305) 248-7020 


Standard Plumbing and 
Industrial Supply 

620 S. Woodward Avenue 
Tallahassee, Florida 32304 
(904) 222-4553 
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“O out of 10 
homeowners 


are energy,, 
CONSCIOUS. 


1981 Survey of Florida Builders and Homeowners 


Robert E. Taylor 


“I desi 
cert A hells mina 


e 
WattWise Homes.” 


According to a recent survey, 97% of all Program with both technical and promo- 
he )meowners are energy CONSCIOUS. TIC nal help. 

And 90% of them think a Watt-Wise Call FPL’ toll-free Watt-Wise Line at 
Home is a good idea. 1-800-432-6563 to request a visit from an 

So its no wonder thats the kind FPL representative or a packet of informa- 
of home so many architects are designing. tion about Watt-Wise Homes. 

Electric bills for a certified We're working hard at being the kind 


Watt-Wise Home can be as much as 25% of power company you want. 
lower than those for a similar conven- 


tional home. o 
In addition, FPL strongly supports the EF YY 
builders and designers in its Watt-Wise 


The Financial Institute of the Future 


by Mike Alfano, AIA 


The first-year Graduate Design 
class at the Schooi of Architecture at 
Florida A&M University in Tallahassee 
was recently engaged in a local com- 
petition sponsored by PESCO (Public 
Employees Service Company) 

The intent of the competition was 
two-fold: Michael Sheridan, President of 
PESCO, wanted to explore what the 
financial institute of the future might be, 
and second, what sort of headquarters 
building might best project that image 

The challenge, developed by Pro- 
fessor Michael Alfano Jr., AIA, and 
Michael Sheridan, required the winning 
design to address imagery. economy, 
energy, the work environment, expan- 
sion for PESCO's future needs, and the 
provision of meeting space for local 
community groups 

The Graduate Design Studio of six 
students provided the sponsor with a 
wide range of design options. In addi- 
tion, Mr. Sheridan feels that he will be a 
much better client when his company 
proceeds with their building plans 

Kenneth Walker of Walker Group, a 
visiting lecturer at the Florida A&M 
School of Architecture, held a mid-term 
review with the students. Two local 
architects, Ivan Johnson, AIA, and David 
Fronzak, AIA, acted as jurors along with 
Mr. Sheridan 

The winner of a plaque and a 
$200.00 cash award was Christopher 
Wenzel. Mr. Wenzel's design integrated 
building activities to a sloped site with a 
pond, and graphically expressed PES- 
CO's civic concern by using the com- 
munity meeting facilities as a major de- 
sign element 

The jury felt that the winning design 
integrated function, economy and en- 
vironmental harmony with a bold state- 
ment of the company's desire to have 
their headquarters transcend the aver- 
age office building 

The value to the students of this 
competition as an educational experi- 
ence was intensified by their interaction 
with the administration and employees of 
PESCO. Also important was the under- 
standing which the sponsor gained into 
the architectural possibilities for his new 
building 


Mike Alfano 
Architecture at 


STUDENT NEWS 


Jurors Ivan Johnson, left, and Dave Fronczak Axiometric drawing of the winning design 


Site plan of Wenzel's Financial Institute (photos courtesy of Florida 
A&M University) 
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The Architect’s Role In The Construction Industry 


by H. Samuel Krusé, FAIA, AICP 


Practicing architects must be knowl- 
edgeable about the society in which we 
play significant roles. We must especial- 
ly be knowledgeable about how our 
society functions, why it functions that 
way and how long it will continue to func- 
tion as it does now 

Architects will feel the impact of a 
changing society Different kinds of 
buildings will be called for by dynamic 
change. The quantity and quality of 
buildings will be affected by the need to 
conserve energy and integrate natural 
and man-made environments. Still 
buildings must be aesthetically and eco- 
nomically satisfying and speedily con- 
structed. 

Many architects are so involved with 
client needs, with building one building 
at a time, that they are unaware of rapid 
changes in government, culture and the 
way the architectural profession is af- 
fected. Many architects do not under- 
stand how the construction process and 
the construction industry are developed 
and controlled. or how the architect's 
role in the process and the industry is 
changing 

In 1969, The American Institute of 
Architects, responding to the education- 
al needs of architecture students, de- 
cided to include in the Architects Hand- 
book of Professional Practice a chapter 
on the construction industry. They also 
decided to put the Handbook in a three- 
[ing notebook rather than in a bound 
volume as it had been before. Things 
were happening too rapidly to permit 
anything as permanent as a bound 
Handbook 

The 1969 Handbook defined the 
construction industry as a voluntary 
cooperation of many independent par- 
ties. These independent parties shared 
the common objective of getting the 
building built. or getting the job done 
Stated more simply, each party's com- 
mon objective was "Let's get our part of 
the project finished as fast as we can 
and without errors. Our contract includes 
little profit and allows no margin for tardi- 
ness or redoing unacceptable work 
This is the profit motive as the foundation 
for united action 

The 1969 Architects Handbook de- 
scribed four elements of the construction 
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industry: the owner, the design profes- 
sionals, the constructors and other 
groups such as finance agencies and 
real estate services 

"Through the normal procedures of 
the various elements of the building 
field," the Handbook stated, “unity and a 
high degree of efficiency are attained as 
a result of customary and habitual rela- 
tionships. In this atmosphere, without 
domination. the design professionals are 
free to create.” This was the first indica- 
tion that building was not solely the effort 
of architects and general contractors 

In describing the various elements 
of the construction industry, the Hand- 
book listed only 46 organizations, even 
though there were hundreds of profes- 
sional, technical. trade and business 
organizations involved in the construc- 
tion industry. Such was the thinking in 
1969 in spite of the complexity of the 
construction industry. It is remarkable 
that the industry in the decades prior to 
1969 achieved even a semblance of uni- 
ty and efficiency in the willing pursuit of a 
common objective 

The reasons for the semblance of 
unity and efficiency — in addition to 
cheaper money and little concern for 
energy conservation — were the simplic- 
ity of the building procedure and the 
established responsibilities of the var- 
lous parties involved in the construction 
process. Before 1969 the common build- 
ing procedure was for the owner to de- 
velop a building program, then to select 
an architect to lead him through the 
building procedure that was only rarely 
understood by lay persons 

In serving the owner, the architect 
was usually the prime professional on 
the project. The architect prepared the 
schematic documents. He guided the 
owner in selecting a contractor and in 
determining the time and budget allotted 
to the project. The architect prepared 
the details of the project for bidding and 
assisted the owner in receiving and 
awarding the bids. As the owner's repre- 
sentative, the architect was responsible 
for the general administration of the con- 
tract and for reviewing the work of the 
contractor as the project progressed. As 
the author of the construction docu- 
ments. the architect acted as interpreter 
of the intent of the documents and re- 
solved disputes between the owner and 


the contractor 

There were few deviations in the 
roles of the architect and the contractor. 
Both knew their obligations and respon- 
sibilities. The American Institute of 
Architects and The Associated General 
Contractors worked to ensure that both 
groups fulfilled their responsibilities 

It is time for the AIA to revise its 
1969 definition of the construction indus- 
try. But it is difficult to know what revi- 
sions are valid We do know these 
things: Federal, state and local govern- 
ments continue to force onto the indus- 
try a responsibility to conserve energy. 
The cost of money and inflation will 
aggravate the design-and-construct- 
simultaneously syndrone. Construction 
managers, working with automated as- 
sistance, are assuming some of the work 
of contractors and architects and upset- 
ting the traditional division of respon- 
sibilities. Increasing use of the computer 
introduces a new concept of design and 
raises the question of who is responsible 
for designing the computer programs. 
As in energy conservation, the govern- 
ment is dictating changes to the con- 
struction industry and the public is react- 
ing emotionally to design decisions. 

Never before has the construction 
industry been so thoroughly challenged 
in its reliance on a few volunteers. The 
American Institute of Architects has de- 
veloped a well-organized program for 
professional development to give its 
membership an opportunity to learn 
more about energy conservation, more 
about the creative use of computers and 
more about better management. To intel- 
ligently approach the dynamic change 
required in the architect's role, the mem- 
bership of the AIA must be broadened 
and more of its members must partici- 
pate in shaping the evolving construc- 
tion industry. Architects must work to 
achieve a better understanding of how 
the pieces of the construction industry fit 
together to produce the quantity and 
quality that is in demand, while assuring 
the economic. sociological and aesthe- 
tic standards that are required for the 
advancement of civilization 


H. Samuel Kruse, FA/A, AICP, is a Princi- 
pal in the Miami firm of Watson, Deutsch- 
man, Krusé, Lyon Architects, Engineers, 
Planners, Inc 
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THE MOST ECONOMICAL CONCRETE FLOOR SLAB SYSTEM BECAUSE: 


e Manufactured in Lakeland, 9 Fast, Simple Installation e Long Uninterrupted Spans 
Florida by One Sub-Contractor e Unbeatable Fire Ratings 

@ 48-hour Delivery e All Necessary Building e Excellent Sound Attenuation 

e Reduced Construction Time Code Approvals e Monolithic Construction 


Distributor/ Installers Throughout Florida 


For information on how we can save 


Commercial Roof Decks Jacksonville 904-743-5222 you money on your next project, 
call one of our Franchised Installers 
Epidec, Inc. Oldsmar 813-937-0988 or our resident salesman, Charles Lands 


in Lakeland at 813-688-7686 


Gulf Coast Building Contractors Pensacola 904-438-5416 


Richter Construction, Inc. Cocoa Beach 305-784-5084 


90 
Roberts Industries Port St. Lucie 305-335-2802 B= = | م‎ 


Slabs of South Florida, Inc. Miami 305-653-3820 METALS COR PORATION 


Eleven Talbot Avenue, Rankin PA 15104 
PHONE: 442/351-3913 


Sun Coast Structures, Inc. I -345- TWX: 740-664-4424 
a 1 es, Inc. Gulfport 813-345-2985 EPICMETAL BRDK 


Structural Systems Naples 813-774-2767 


Mission $ Tile 


Burnt Mission Red 


Terra Cotta Burnt Terra Cotta Mission Red 
Preserving the Spanish Accent with cze edo oe ropa, 
the Durability of Concrete Tile Tile selections. 


Reminiscent of early Spanish influence, the Mission Series 


combines the charm of tile and the benefits of exceptional 
strength, durability and fire safety of concrete. 


MONIER Mission ‘S’ Roof Tile is available in authentic early 


mission colors incorporating traditional Florida heritage. Monray Roof Tile 

The beauty of MONIER Mission 'S' Tile speaks foritselfinthose FLORIDA 

warm, rich colors. Tile lines are accented by deep shadows Lakeland 800/282-7894 (toll free) 
adding distinctive character and Spanish tradition to 813/665-3316 
enhance the appearance of any home West Palm Beach 800/432-2715 (toll free) 
Mission ‘S’ 116-٨ Tradition of Florida 305/968-9111 


MONIER ROOF TILES Anything else is a compromise Miami 305/944-6456 
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Club Homes 


fairview of the Califariia Club 
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Swedroe Residenee 


Gory will go to any heights for you. 


The versatility of Gory Roof Tile is 
almost limitless. 

Available in a wide variety of 
shapes, sizes, colors and finishes, Gory 
Tile will enhance the aesthetic appear- 
ance of what r you have on your 
drawing board. 

Innovative architects such as 
Robert Swedroe, AIA, who designed the 
projects pictured here, know of Gory’s 


1773 Northeast 205th Stree 


North Miami, Florida 33179. 
4627 Parkway Commerce Boulevard, Orlando, Florida 


unsurpassed practicality and durability. 
They know its fireproof, resistant to 
hurricane force wind and rain, insect 
and rot-proof, and a natural insulator. 

So whether your plans call fora 
single-story residence or a skyscrape 
Gory will help you reach your heights. 

For color samples, descriptive liter- 
ature and specification sheets, write or 
call Gory Roof Tile. 


) 651-7611 
2804. (305) 291-2828. In Florida (800) 432-1021 


